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THE SOFT COLLECTION

“The artist acts like a mediumistic being who, 
from the labyrinth beyond time and space, seeks 
his way out to a clearing.” 

Marcel Duchamp, 1957
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Introducing a new chapter in the history 
of design, the SOFT Collection by Nathan 
Yong / KSY marks a technical premiere, 
unveiling functional objects of art made 
of “fluid” marble.

A tribute to Brutalism, these architectural 
pieces are a nod to Modernism, fusing 
human savoir-faire, the natural beauty of 
onyx and state-of-the-art technology.

Onyx is a banded stone not unlike agate. 
Color variation comes from dissolving 
and redepositing of the limestone. The 
strikingly luminescent stone varies from 
white to black and every hue in between.

The subtle coloration contributes to its 
unique appeal, as does the translucency 
of onyx, which allows light to shine 
through in certain applications.

Each piece is unique by nature, and only 
produced in a maximum of 8 numbered 
copies.

Bar Stool .  Bench .  Chair 
Dresser    .  Shelf   .  Side Table
 

 “SOFT”: OBJECTS OF FLUID ONYX
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Since he launched his eponymous design studio 
two decades ago, Nathan Yong has gained a large, 
international audience and recognition. 

Lesser known than the numerous pieces born 
from his long-term collaborations with high-end 
brands such as Design Within Reach (USA), Living 
Divani (Italy) or Ligne Roset (France), his artistic 
explorations have enabled him to delve deeper into 
his fascination for materials. 
From the most delicate glazed porcelain to a 
variety of stones, his works of art have conveyed 
Yong’s desire to enhance the intrinsic qualities of 
materials in unexpected ways.

With SOFT, Nathan Yong (or rather his alter 
ego, KSY) embarks on his most intimate artistic 
adventure so far. It is a tale of exploration, read 
with fresh eyes, unmarred by prejudice or fear, an 
unfurling flow of artistic aspirations enriched by 
the designer’s heightened sense of materials.

This new chapter called for a new alias; or rather, a 
return to his roots, choosing to revert to his birth 
name, Kok Seng, to embrace his real self, nurtured 
by the sum of numerous experiences. “KSY” : the 
self-effacing choice of initials meant to emphasize 
his works as the only protagonist of this new story.

ABOUT THE ARTIST
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In every story, one can find hidden clues, hints, 
homages. So is the story of SOFT.

KSY visited Chandigarh (India), architect’s Le 
Corbusier chef d’oeuvre, in December 2019. A 
long-anticipated and dreaded journey at the 
same time, for he knew it would, in one way or 
another, influence his work; Chandigarh would 
leave an imprint in the SOFT project. 

With Le Corbusier, Nathan Yong shares a 
fascination for materials - though expressed 
in different ways throughout their respective 
careers. 

The Swiss-French architect and designer’s 
modernist manifesto had always appealed to 
Jawaharlal Nehru. After World War II, the then 
Prime Minister of India entrusted Le Corbusier 
with the creation of “a new town, symbolic 
of the freedom of India, unfettered by the 
traditions of the past”. 

Le Corbusier broke ground on Chandigarh, a 
vast are of farmlands adjacent to the Himalayan 
foothills, in 1951. The first embodiment of a 
“Garden City”, it is organized on a grid and 
punctuated with public space - would mark 
the contemporary history of planning and 
architecture (on its completion in 1955, the 
New Yorker magazine declared that it “may 
cause talk for centuries.” ).

THE CHANDIGARH EXPERIENCE
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KSY could compare his own discovery of such icons 
of Brutalist architecture as the Palace of Justice, 
the Palace of Assembly or the Secretariat, some 
striking examples of Le Corbusier’s game-changing 
design theories, to a pilgrimage. 

While exploring the city, he was scanning every 
detail, noticing the abundant use of local materials 
in buildings and furniture. Some accessories that 
were built-in, carving their way into the walls; art 
was to be found in every detail. Forms that could 
be fluid and rigid at the same time, vivid colours 
applied onto cold-looking concrete. 

“And everywhere”, reflects KSY, “examples of strength and 
beauty emerge from paradoxes: concrete curves, slanted 
walls, raw textures: materials are the heartbeats of the 

city, that is was I felt there. Materials and the skeleton of 
each building, its structural features, were designed to 
be admired, celebrated even – instead of being hidden, 
covered, snubbed. The brutal elegance of these heavy 

edifices, geometric lines, solid concrete frames is unique.”

BEAUTY BORN FROM PARADOX 
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THE ART OF “TECHNICALISM” Fascinated by technology as a way to express 
his ideas and transfigure his art, KSY insists on 
being aware of the realities of production modes: 
“Technology is my brush, material is my medium”.
In the mind of the designer and artist, validity can 
only be achieved if state-of-the-art technology 
is coupled with the right materials, relying on 
the knowledge amassed along over 20 years of 
explorations in the field of making. 

Rather than forcing materials into submission, 
he singles out any specificity and looks for 
technological way to enhance it: whether he 
imagines functional artworks or pieces of 
furniture, Yong/KSY facilitates a dialogue between 
production methods and materials, transcribed in 
each piece. 

For the SOFT collection, the vocabulary is reduced 
to essential forms. Clean lines highlight the intrinsic 
qualities of the marble slabs; the natural tangents 
of the material create each forms. Individually 
selected, onyxes were chosen for the beautiful 
designs of their veins, their translucent or opaque 
grain, their strong or subdued natural colours.

“Nature has unique ways to surprise us: onyx does 
not only come in white, black or brown. It could have 
been an expected choice for the modernist lines of 
the SOFT collection, colours that we associate with 
seriousness, credibility. But Modernism, in my eyes, 
shares the same unrestraint or uninhibitedness as 

Nature: spontaneity in forms, unconstraint in colours, 
translated into many materials”. 

KSY
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A few months before making the trip to India, Yong 
had unveiled his first SOFT chair. 

The piece was a sum of contradictory attributes, 
reflected in its name. Displayed among other pieces 
designed throughout his decades-long career, as part 
of his retrospective exhibition at the National Design 
Centre in Singapore, the chair prompted strong 
reactions. Visitors would stop in front of it, their 
face registering astonishment and fascination: the 
hard marble was twisted into a lithe and curvaceous 
artwork. Its colour, a tender and almost irreverent 
pink, introduced another element of surprise. 
The translucid marble would let the light through, 
seemingly warm, pulsing, almost feminine. It looked 
like Yong had managed to bring the hard stone to life. 

The designer was by then already planning a larger 
collection, based on his experience, relying on both 
a ground-breaking method and his knowledge of 
materials. Traveling to India would soon reinforce his 
ideas and personal convictions further.

THE TRUTHFULNESS OF MATERIALS
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 “The truthfulness of materials of constructions, 
concrete, bricks and stone, shall be maintained 

in all buildings constructed or to be constructed. 
The seed of Chandigarh is well sown. It is for the 

citizens to see that the tree flourishes.”

“It is almost a personal battle to be fought, torn 
between my desire to intervene and what I would 
call some “respectful restraint”! It also safeguards 

me, as there is always some inner voice telling 
me to re-evaluate the achieved body of work, 
ensuring some evolution from one creation to 

the next, driven by the urge to distil a purer form, 
to extract the most essential qualities…” 

KSY

Back in Singapore, KSY remembered the 
words Le Corbusier had written about 
“The Edict of Chandigarh” 
(“The Establishment Statute of the Land”, 1959):

A story of continuation KSY himself could relate to, 
even identify with. Those words resonated in another 
way: the notions of “Truth” and “honesty” have often 
been associated with his work in the press. To him, 
the meaning of forms is generated by the very nature 
of each material - and the reality of production. While 
expressing purity of forms, his work always reflects 
his sensibility to function, prioritized over the form. 

THE TRUTHFULNESS OF MATERIALS
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A cultural cornucopia that helped him to 
understand a large array of materials, the 
underlying mechanics of many trades – and 
conferred him the power of using a universal 
formal language, deftly deployed in SOFT.

“Everything about Singapore pulls you into polarity: 
East/West, urbanity and heritage, smart, modern/green 

city, hard and soft textures, geometric and organic shapes, 
adopting realistic points of views and being a dreamer : 

the flux is endless. The borrowings to many cultures, the 
building of layers but also being part of a digitally advanced 

society are elements that affect my work.” 

“When living in a city, one learns to become pragmatic about 
things – the objects that surround us, the way we use them. 

Detached and logical. But being Asian, I am tormented by some 
unpragmatic, cultural traits: a form of submission, certain fears 

and beliefs. This apparent paradox lives through my work. It’s far 
from incongruous: like Yin and Yang, it strikes a balance of sorts.”

Yong has often explained how, being Singaporean, the 
melting pot of cultures and influences (Chinese, Malay, 
Indian, Eurasians…) has influenced his work. A sum of 
cultural aspects, social interactions – or certain types 
of behaviours, that have played a part in the making 
of his ethics and body of work (though resurging, he 
insists, in the process rather than in the final form).

BUILDING LAYERS



2120

SOFT DRESSERSOFT TABLE LAMP

SOFT BAR STOOLSOFT BENCHSOFT SHELF

SOFT CHAIR
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ONYX SELECTION

15 Little Road #08-02 
Singapore 536988

T  : +65 9663 5239
E  : info@ksyofficial.com 
IG : artist.ksy
FB: artist.ksy

www.ksyoffi  cial.com
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